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oXon1a cnpéreia: Kovotavtivoe A. Auyvéc

O npoebpoc tTng
‘Evwaong EAARvwv Mouooupywv
B6b6wpoc Avtwviou
peEAoc tneg Akabnuiac ABnvwv

Me deAtio TUrou rou KUKAOQOpPNoe
oTig 22 Maiou, n Akadnuia ABnvwv
avakoivwoe 6Tt 0 ©6dwpog Avtwviou
eEENEYN TAKTIKO PENOG TNG, KATAAQW-
Bavovtag mv €dpa Tou kKAGdou Mou-
OIKAG Z0vBeong.

K. A. Kat’ apxriv 6a rjéeAa va piAng-
ooupe yta t dtadikaoia nou odnyel
otV ekAoyrj evég Akadnuaikou.

©. A. Mia €dpa npoknpuooeTal HeETA
Tov Bdvato Akadnuaikou rou TNV Ka-
Teixe. Edw yripeye n €dpa Mg Mou-
OWKAGg Z0vBeong. 'Exw v evrinwon
Ot n €dpa ovoudotke €10l ylati n
Akadnuia dev i0ehe va ndpel ) B€on
eKTEAEOTNG, AAAA va apopd ot dn-
Houpyia.

K. A. Asv untdpxouv dUo £€3peG LOUOL-
KIiG;

. A. O MaAAdvTiog, Tou €ylve Aka-
dnuaikég To 1970 kat médave ota 98
Tou - mptv dUo mepinou xpdévia - dev
npokfpuge moté T deltepn O£om.
Auté mou Epw - ylati autd eival ka-
Tayeypappéva - eival 6t o Kahopof-
png ota teAeutaia Tou dUo xpdvia
ouvéneoe pe Tov Metpidn. Onwg erni-
ong daBdalw, 6t ota TeAeutaia Tou
xpévia, o Metpidng ouvéneoe e Tov
MaAAGvTio.

‘Otav npoknpuxBnke n B€om, au-
16 nou e ouykivnoe fitav 6Tt toAAol
akadnpuaikol mou NEepav gpéva 1§
SOUAELA HOU, HOU TNAEPWVNOAV YIa

VA [E EVNEPWOOUV, TIPOTPEMOVTAG
Me va omelow Kat va UrtoBAMNwW @a-
keAo. (O Oeodwpdkng eixe yivel emni-
TiHo péNOG, omdTte dev prnopoloe
mA€ov va urtoBdAAet...) Kanotot, 6nwg
0 [MixdAng] ZtaBdémoulog, e YVwpL-
Cav and oAU nakd, and Téte nou
fAouv oto Mévayxo. Olot e poé-
Teeyav va unoBAAw uroyneLétnTa
600 o ypriyopa yivetal. Avaueoa
TOUG Kat O VOMIKOG [AnéoToAog)
Mewpylddng, o [Eudyyehog] Moutod-
TIOUAOG Ttou eivatl péhog g ‘Evwoniq
pag, o [Kwvotavtivog] ZBoAdtoulog,
aképa katn Wapouda - Mrevdkn...

K. A. Einate détt kdrowot oag fi&epav
aré noAu vwpl(g. Ao rola enoxn;
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1. TA ENTYIMNA MOYZIKA OGEQPHTIKA
2YITPAMMATA TOY 190u AIQNA

Kal to evbiag@eépov twv BewpnTikwv
yia tnv poudikil tou Makap

To nmapodv GpOpo nmpoépxeral and 1o 10 Kepaiaio
NG di1dakTopikig di1aTpifrig Tou MNwpyou Xat{nuixeAdkn pe TiTAo
«H ©twpia ka1 n NMpda&n Tou eEWTePIKOU péloug péoa and Ta évruna BewpnTIKG ouyypdupara Tou 190u ai.»,
16vio MavemoTripio, Tujpa Mouoikwv Znoudwv, 3 AnipiAiou 2014.
To Tpéxov TeUXog Tou MoAuTovou PIAoEevei To a’ HEPOG Tou GpOpou.

|.I. Ta Bacika 8ewpntika cuyypdpuarta.

OFQPIITIKON MEIA
MOUSIKNE

H tpitn dekaetia Tou 190U albva ivar yia ) petapuavrl-
VI EKKANOLAOTIKY) HOUCOIKY] 1 auyr| pag véag enoxng. Me
QAPKETY) apyoropia, ol LOUOIKEG EKDOO0ELG EYKATAAE(MOUV
TNV NapadooiaKr] HOPPY| TWV XELPOYPAPWY KAL ELOEPXOVTAL
otov KOopo TG Tunoypagiag. O motapdg éviunwy ekd6-
OeWV TIOU aKOAOUBE( €XEL OUOLAOTIKA TNV KO{Ttn Tou o€ Jia
MOoUaIKA MpoowrikdTNTa, Tov XpUoaveo Tov Madutivo, ap-
xeriokorno Auppaxiou. O XpUoaveog, LETaPPUBMOT G TNG
naAaldg HOUCIKNG ONUEloYPaPiag Kal eykawviaotig evég
vEOU eKNMAIdEUTIKOU OUOTNMATOG, elval ouvdpa Kat o pg-
VTOPAQ JIag akoAoubiag eEAacodvVwV BEWPNTIKWY CUYYPQ-
PEWV TOU Me TN oelpd Toug, eite avapépovTtal oTo €pYo
Tou, efte Mpoomabouv va TO CUMMANPWOOUV KAl VA TO ETe-
KTe{vouv.

H petapplBiion Tou XpuodvBou, n onoia cuvoyiletat
Hé€oa oTo BepeNwdES OUYYPAUMA Tou OEQPHTIKON META
THZ MOYZIKHZ, éxovtag Tnv mArpn anodoxr Tou Owou-
pevikoU Matplapxeiou, eruBaretal kat eBAAAEL TNV ava-
YKQOTNTA  €MaVvEKSOONG TWwV TAAQWY  HOUCIKWY
XEPOYPAPwWV 0N VEA onpeloypapia kat oe gvrurm MAEov
HOPPN.

To oykwdeg autd €pyo avalauBdavouv ot Fpnydplog
MPwToYPAATNG Kat XoupouZlog XapTopUAQE, akAuaTol je-
Taypagelg kat epnveucpévol ouvBgteg pehoupyoi. H loto-
pila ™mg EKKANOLaoTIkiAG pag Mouoikrig Toug enepUAAEE TV
Ty} va ovopdZovral padf pe tov Xpuoavio “ot Tpelg Add-
OKaAoL”, eV To 6A0 oUOTNHA ONUEloYPAPiag kat JIBaoKa-
Nag Twv Tpuwv AdaokdAwv ovopdotnke “Néa MéBodog”.
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To META ©®EQPHTIKON (oto £&\g M.©.) Tou Xpuodv-
Bou ekddBnke To 1832. QoTO00, OE XEIPAYPAPN HOPPY] KU-
kKAopopouoe 11dn and roAl o vwpig.!

Ondrte, n pawvopevikd mpdtepn Tou M.O. EIZAITQIH &1
To OewpnTikéV Kat MpakTikdv TG EKkKAnalaoTtikiig Mouat-
K1ig Tou 1Biou, N oroia ekdéOnke To 1821, eival oUCLAOTIKA
éva eTayevéoTepo oUYYPAUKa, TO OMoio wg oToXo eixe va
napouctdoet euolvortra Tnv Néa MéBodo.2

A&loonpeiwTo eival 6Tt onv Eloaywyr) cuvavtdaue opt-
Opéva dlaypAupaTa KALAKWY TA Oroia CUUITANPWVOUV Ke-
va Tou M.O., i pdA\ov anocadnvifouv e MPAKTIKS TPOTO
60a 010 M.O. ekT{BevTal e TILO EMOTNMOVIK BEWPENTIKY Le-
papxnon.

O1 BewpnTikég andyelg Tou XpuodvBou oe apketd In-
mnata datneolv TNV EMPPOor ToUG akdua Kat orjuepa.
Ouwg, v oxupdtepn avabewpnon Kupiwg oe 6t apopd
ot Bewpia TWV YEVWY, TG JOMNG TWV KAIUAKWY Kat TwV
dlaompdrwy, v unéomoav and tn Aeyduevn Emrporm)
Tou 1881.

O anéyerg g Erutpormig tou 1881, Slatunwpéveg ot
ZTOIXEIQAH AIAAZKAAIA THXE EKKAHZIAZTIKHZ MOYZI-
KHZ (exd. 1888), ékAeloav TOV MPWTO KUKAO NG "VEOEAAN-
VIKIG appovikig® Bewpiag".

|.2. Ta cuyypapgata nou avagépovrtal otn
Houoikn tou Makap.

Méoa oto didotnua Twv 56 xpdvwv, and to 1832 éwg To
1888, METAEU Twv dAPOPWV EVIUTIWV BEWPNTIKWY OUY-
YPapudTwy nou ekdidovtal, ekdidetat o 1843 kat éva ouy-
ypapua to onoio avagépetal otn Oswpia Tou Makdy,
Bewpia g anokaloUpevng exkeivn tnv enoxry EEwTtepikig
Mouowrg. Tou ouyypduuatog autol Tithog eivat EPMH-
NEIA THZ EZQTEPIKHZ MOYZIKHZ (oto €&\g EPMHNEIA),
Kat tapoéAo Tou €xel ouvtaxBel and Tov ZTépavo Tov Ao-
HEoTiXo, exdideTal and to Marplapxikd Turnoypapeio kat
oto 6voua Tou Apxovrog MpwtowdAtou Kwvotavtivou, o
orofog eixe v UPYNAY emotacia g €kdoong.

To olyypappa autd Tou ZTeAvou, OUCLAOTIKA «epavi-
Zetaw, dUo ouyypageig. Tov Katd évav awva rpoyeve-
oTtePd TOU pouotkoAoylwtato KUptAho Mapuapive,* kabwg
KatL Tov Xpuoaveo.

KUplo koppd autou Tou €pyou anoTeAel n katd AEEn
avttypa®r Tou KupiAA\ou pe a Jkpr) mpoodrkn og 6,1t
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Theodore Antoniou, President of the Greek Composers
Union, becomes elected member of the Academy of
Athens by Constantine Lignos, p.10

Theodore Antoniou has been recently elected to the high-
ly prestigious position of Ordinary Member at the Acade-
my of Athens, taking up the Chair in Musical Composition.
Antoniou talks about the announcement of the Chair, his
nomination, the electoral process and his almost unani-
mous election. “I can’t deny that | like the title”, he says,
and continues that what matters most for him now is to use
the position in order to serve the causes of “the art we have
served throughout our life.”

Lykourgos Angelopoulos (1941 - 2014)

by Constantine Angelidis, p. 20

In this obituary, Angelidis reflects on Lykourgos An-
gelopoulos’s life and invaluable artistic and teaching con-
tributions. Angelopoulos was a seminal figure of
Ecclesiastic music and worked tirelessly for the promotion
of Byzantine chant, “the music of the angels.” He taught,
composed, recorded, gave numerous concerts with his
choir in Greece and abroad, and, above all, he inspired
people around him because, as he said, “to experience and
to cultivate our Byzantine music is, after all, a matter of na-
tional education.” For his highly important work and his sig-
nificant contributions, Angelopoulos was honored with the
Silver Cross of the Order of the Phoenix, by the President
of the Hellenic Republic, in 2004.

Athens State Orchestra: an account of a three - year
period by Constantine Lignos, p. 22

Vassilis Christopoulos was artistic director and chief con-
ductor of the Athens State Orchestra for the last three years.
He was succeeded by Stephanos Tsialis, who has occu-
pied the position since last May. Using elements from
Christopoulos’s last press conference, Lignos provides an
interesting account of this three - year period.

On the one hand, there have been organizational and
financial problems: state funding has reduced dramatical-
ly and there are still issues with the orchestra’s relationship
with Megaron (the Athens Concert Hall), where it rehears-
es and performs.

However, despite financial difficulties, the orchestra has
succeeded in cultivating a more extrovert profile by organ-
izing educational programs and playing at schools and sev-
eral institutions all over the country. A significant increase
in ticket sales during the last three years indicates a suc-
cessful period, which will be hopefully succeeded by an-
other successful one.

“...and plentiful rose in me...”

a conversation with Theodore Antoniou

by Marina Tzouli, p. 24

The election of Theodore Antoniou, President of the Greek



Composers Union, as a regular member of the Academy of Athens,
offers the opportunity to launch the present series of conversations.

The highly - acclaimed and multi - award winning composer,
conductor, academic and teacher, talks to composer - musicologist
Marina Tzouli, about the nature of musical composition and its
transformations when a text is present. Having dedicated a large
number of works to setting texts, Antoniou discusses ways of ap-
proaching language when composing, refers to the aesthetic influ-
ence of the text on the style of music that sets it, offers his view on
whether “absolute” music really exists, and expresses his love and
deep respect for language, which should be cherished and guard-
ed by everyone who is involved artistically with it; poets, actors,
singers and composers.

Nature in Dimitris Dragatakis’s oeuvre
by Magdalini Kalopana, p. 26
In this article, musicologist Magdalini Kalopana discusses the im-
portant role nature plays in the compositions of Dimitris Dragatakis.
Grown in Epirus of the early twentieth century, the composer de-
veloped a unique relationship to his natural surroundings and the
influence of the soundscapes of his birthplace is evident during all
his creative periods. Kalopana argues that throughout his life,
Dragatakis shows his deep respect to mother nature and it is
this characteristic that also becomes the source of his humanistic
principles which govern his whole output. After all, by exploiting
imaginatively simple sounds of nature, the composer justifies the
claim that “often, the wisdom of spiritual people can be traced in the
simplest of their choices.”

Interview with Haris Vrondos

by Constantine Lignos, p. 28

The composer, who has also worked for years as a radio produc-
er for the Third Program and has written extensively on musical
matters, both on the press and in his published books, gives a very
interesting interview to Constantine Lignos. In his outspoken and of-
ten poignant way, Vrondos comments on issues ranging from our
modern society’s mentality to the musicians’ stance and duty to-
wards their art, and from the lack of a culture which promotes con-
structive criticism to the urgent need for the development of a well
- founded, serious musical education supported by the state. Vron-
dos also talks about composition and composers in the twentieth
century, music and technology, music and literature, and finally de-
scribes his most recent activities.

Greek Music Archive, by Apostolos Kostios, p. 34

An early jazz invasion of Athens

Using published interviews and testimonies, professor Kostios
traces the coming of jazz music to Greece. Jazz first “invaded”
Thessaloniki through the radio during the Nazi occupation, and itis
possible that the genre was not banned from broadcasting simply
because jazz pioneers like Mimis Plessas and Alekos Spathis were
hiding its true, American, origins, pretending to be performing oth-
er music than the one they actually were. A little later on, jazz was
used by the Americans as an important tool of cultural integration,
and even of political propaganda;

Kostios’s reference to several events of the mid - fifties is real-
ly telling. After a brief discussion of the influence jazz had on Greek
composers of art music, this first part of the article ends with an in-
teresting case: that of a jazz piano duet, whose story might tell us
that jazz actually came to Greece several years earlier than what it
was initially thought.

Piano workshop lll: Dampers and Pedals

by Angelica Papanikolaou, p. 37

Continuing her discussion on the Hammerflligel, Papanikolaou
talks about the Viennese and the English type of mechanism and
refers to technical matters related to the manufacturing of several

parts of the instrument.

Also discussed are issues caused by the presence of dampers
in the early Hammerfllgel, the noted changes in timbre after their
removal, and their subsequent use in combination with pedals. In
1810 the appearance of the “Split-pedal” also marks a change in
the expressive abilities of the instrument, while after 1840 further
developments lead to a completely different sound (sustained
notes and richer chords). In the mid - nineteenth century, the Ham-
merfliigel is gradually abandoned and offers its place to its suc-
cessors.

Printed music theory treatises of the nineteenth century and
the theorists’ interest in Makam music

by George Chatzimichelakis, p. 40

Derived from Chatzimichelakis’s doctoral thesis, the present article
discusses two interesting music theory treatises published in the
period between 1821 and 1881, which is largely dominated by the
teaching of the Greek Master of Ecclesiastic music, Chrysanthos
Madytinos. The two significant treatises refer to the theory Makam
music: the first, entitled The Interpretation of Secular Music, is pub-
lished in 1843 under the name of Constantinos Protopsaltis, al-
though written by Stephanos Domestichos. The second treatise,
written by musicologist Panagiotis Kiltzanidis, is published several
years later, in 1881, and presents the theory of Makam in a thor-
ough and systematical way.

Béla Bartok’s Swan Song

by Fotios Pezos, p. 42

As Pezos argues in this article, Béla Bartok’s Concerto for Viola and
Orchestra is the composer’s last and partially completed work,
which remains an unchallenged masterpiece of the twentieth - cen-
tury repertoire.

The author attempts a historical approach of the creation of the
composition, which was written under the commission of the
renowned Scottish violist William Primrose, and a formal analysis of
the first movement, while also discussing performance - related
matters. While all existing versions of the work are mentioned, the
author bases his analysis on the first and widely used edition by
the conductor and violist Tibor Serly. In the end of the article, Pe-
zos uses Peter Bartok'’s testimony in order to offer some sugges-
tions for performance.

Book presentations

By Leonidas Kanaris, p. 49

In this issue the following books are presented:

Maria - Emma Melingopoulou / Nickolaos Zafranas: Choir Works
by Greek Composers (Papagrigoriou - Nakas Editions, 199 pages).
Anastassia A. Siopsi: Richard Wagner (Papagrigoriou - Nakas Edi-
tions, 141 pages).

Collective work: Introduction to ethno - musicology (Asinis Editions,
390 pages).

George minas: A score... means... (Marios Nickolaides Editions, 60
pages).

Costas Milonas: Asma Asmaton ((Papagrigoriou - Nakas Editions,
40 pages, plus one cd).

George Papadopoulos: Streets of Dreams - Guitar Works (Cambia
Editions, 66 + 16 pages, plus one cd).

Vladimir Koriolienko: The blind musician (S. I. Zacharopoulos Edi-
tions, 205 pages).

Cd presentations

By Helena Skarkou and Assi Kondylidou, p. 52

Dimitris Dragatakis music in various cd collections

1. Chamber music by Dimitris Dragatakis (various artists).

2. Dimitris Dragatakis - complete solo piano music (Lorenda
Ramou).

3. metamorphosis (Spyros Kondos, Lito Thomou).
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